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The desighers’ shows may be wonderfully outrageous, bitt what do the
clothes have to do with what we actualiy wear? As London Fashicn
Weeic opens, Anne Hellander explains how style swings from the past
to the present, and from the catwalk to the High Street




i ... --todistract from whatever plausible harmony the

ondon FashionWeelcopened yesterday,  at the countiess media images of current stars of
and already dozens of peculiarlyatiired  television and flm, or any good-loolding public
models will have strutted down the cap- mNE@m.Mwm%&w_._n mE;aw r" _uE—mH E__J.ﬂ cwé_ cm_ m.Em
* ital's catwalks, parading the work of  pergonally? Whose looks, and which parts o
i mare than 50 Betish designets. The . them?Whatdo] instintively avold? Whatshould
fashivr show i3 now.established as 2 latter~day - *1 try? Fashion’d irrationality notwithstanding, it's

| i Thestreofthe Absutrd, akind of celebration of the -, impartant not to loak 2 complete fool. True ele-

pﬂnnunmﬁﬂu:nmn.m.%orgﬁw._umﬂ:@mr.mﬂnaﬁbnnmErEo:mFWEﬁnamm.‘maBm.
mn_._.mn_zm.u_ madels always wearridiculous head-. m.:hm perfect out of your clothed mm; W:%ec.mwam
gearwith frocks that might otherwise look beau-  fortunately, from the constantly shifting options
tful. It's clear that for he catwalk, 2 mad hat, -  out there that lie in waitto trap the ungifted, and
: frenetic heir atd extrérne inalte-up mustbe sure | from the things thatliein your cupbeard, justitch-
' ing to show their unexpected side by combining
‘designer has achieved fox the clad bady. The . with something new. ] .
general effect is of an ‘expert team of tell and ">~ - But the process of dissemination is less
skinny, expensively costumed female clowns. .. - - straightforward than that. These days, for exam-
Sometimes deliberate classicism is signalled . ple, you may feel like wrapping & thiclg, fringed
by aslesk coiffiurs and face ahovea smoothsheath - menochromatic scarf round your pecls and tying
or suit, an invitation to chserve the dleverdetails  itin front, overawarm, hip-length jaclet; whereas
of the cut and trim. Then you know that the  some years ago you would have felt like sweep-
designer is referring to the days of elegance, ing a mult~coloured shawl around your shoul-
before deliberate ahsirdity tools over the world of ~ dexs over a iong, full coat. Who can say why,
high fashion. exactly? At hat time, shawls were available; now
Since that time - say, 30 years ago—thewerld  scarves exe— neither has eved appeared on a eat-
of high fashion has become hoth a huge public  wall;, in the mode emrrent of the sheeet. Popular
entertainment and a closed, optional, elitistuni-  ways of scarf-wearing must start somewhere,
verse. The fanatics and the groupies are inom-  but precisely where it is impossible fo'say.
merable, but nobhody has to pay sttention it they The real trouble comes with something like the
dom’t feel like ity none of it sets an actual stan-  new right length of raa.m_sr@ new right eut of

dard foranyone’s ordinary life. Fligh fashionand  trouser, orin the right e of tight or Joose,
its media jmage may have set the absurd tone,  busy or simpie. The desighers and manufactur-
but Real Fashion is what keeps the businessin  ers of mass-market garmenis havean uneasy life,
business -~ whai is sold in the shops forpeaple  gambling op the seasoral Lifespan of, say, pat-
to wear, temned flaved minisldirts with asymmenical hems
And what about Real Clothes? Everyone has  and loose, cross-over ruffled blouses, or short
fo get dressed every day, everyone feels theneed  foating transparent tops and navel-baring flared
to look right in public and looking right is  frousers. ¥ [ .
emphatically a matter of fashion —and money, and At eputure level, orie appeal of the breathiale-
the mirror, and the intractabilily of the flesh. How  ing shreds and puffs'of hand-embroideved silk
many times have I stood in front of the glass, = gauze; arranged arotnd the forso with consum-
railing at fute for not giving me just four more ~~mate mastery and priced in the five digit region,
inches in hejght, two below the knee and two  is the idea that their aesthetic claim is somehow
abovel With those, what prodigious triumphs  eternal, like that of 2 breathtaking performance
I could enjoy! But some things cannot be - registered in heaven, even if unrepeatable, At
altered, even by fasting, prayerand good postive,.,  mass-market level, nothing acutely modish can
although high heels can help. " look even moderately lasting. Every cheelcy new
If you look at erowds on, cily streets you'can  garment mavketed to fulfi the longings of teensge
see how real, living fashion worls itself out—the  gitls (and would-be teenage ghls) bears in its very
fashion newrished by the unglamorous mass-  shape and texturs the seeds of its own extinetion.
markei garment industry, which nevetheless  The idea is nothing new, and was scathingly

alwayskeeps awary eye on those fabulous downs,  expressed by Oscar Wilde in a lecture entitled

- You see distinct types mm_w%.ﬁo@m cf people,each  “Diress”, which he gave in 1884:"Fashion is a form’
styling themselves in different ways that show  ofugliness so intolerahle that we have to alierit
what a hotehpateh most wardrobes are: old and  every six months™ .
new dothes topether, newways towearold things, Now, an alternative convention in dress has
new hairstyles that are sometimes captivating, ~ become a hoon to millions of women and girls—
sometimes lamentable. thatis, the masculine convenfion, always accept-

To find inspiration for all this variety, you look  able, becoming toall at every sge. This doesn'tfust

mean tallored trousexsuits, long sinee elegant for
two generations of women. The more widespread
masculine convention is based on the informal

menswear of traditional design, beginning with .
flanmel trousers, open-collaved shirts and blaz-, -
- 18 or bweed jagkets, fallowed by work clothes of

utilitarian design ~jeans and khalds, T-shivts and
tank:tops, dulfle coats and anoralts, moving onto
active sportswear - sweat pants and swezighirts
and a vast array of quasi-athletic shoes: Many
styles of such clothing are now marketed to
wornen as fashion, bristling with flaps and straps
and buttons end pockets, or neat and smooth in
vivid colovrs. -

The kook of all this is neither ephemeral nor
eternal, but enduring and satisfactory, hecause it
w=osnw mmouﬁ.auzm: suaoﬁ.__: & conventional visual
vocahulary. Besides looking great on gorgeous
youths and maidens, it _cuwm Mnnmmn on mﬁmmmﬂ__w
dren and cld duffars too, Notably, the starkest ver-
sions of the scherma - black treusers and a black
turileneck, say ~ are frequently worn by people
working behind the acenes in the High Fashion
bustness, including designers, perhaps as a way
of distancing themselves. :

F

Some things cannét be

.altered, even by fasting,

prayer and good
posture . .. although
high heels can help’

-The people on a modern zity street now show
considerable homogeneity in clothes, with some
variation in colour and detail, rether like a
medieval populace all wearing similarhoods and
tunics, who from time to time might also get to
gawlk at a few persons parading by in fur-lined
mu_m brocade with trailing sleeves and amazing

eadgear. I

Condemned to envy the perfect clothed beauty
of the panther and the gazelle, human beings
invented fashion apparently to signal their dis-

. satisfaction, both with themselves and with one

another. Bashion - meaning a public sartorial cus-

torn thatkeeps changing its visual ground, sway-

ing taste in one direction for a while, so s to

. distinguish the wise from the clueless, and saon

pulling it another way, to shift that distinction ~

- has been followed (and objected to} since its
‘inception, somewhere in early 14th-century
. Burgpe, For many centuries befors and since,

for Glvenchy '

wondrous garb has
exisled all over thewonld,
but the idea of changing the
way it looks every six months is a
mnumEmmBS one; -

The: rate atwhich fashion changeshag ™
remained sbout the same eversince; what

hasincreased exponentizlly s the ram-

her of people follow ing it, oheery i

it andinfluencing it. Overthe past

30 yeats, the number of fash-

fon-wearers has increased

because of the loss of con-

centrated fashion-power

among rulers and sociel

leaders, and the rise of it

among fashion design~

ers, the businesses

supporting them

{including, of course,

showhusiness) and the

media promoting thern,

Millions of pecple today

are as  personally

involved in what's Fash-

ionable 25 were duchesses

inthe past, and its details have

become elements in ovdinary |

life, We still love to find High

Fashion scandalously exclusive, expen-

sive and outregeous, and some tend to E

think that wearing nothing but jeans and

sweatshirts can exempt us from thinking about

Jeshion atall. Butwhetherwe think sboutitornat,

fashion i3 eonstanily affecting even those gar-

ments, and changing the common perception of

what looks right. |

When fashion flourished at ducal and regal

courts, both sexes played its games of competi-

tive display, and men and womeén enhanced their

beautyand magrificence inthe same deliberately

artifical ways, with stays, padding and inventive

headgear, so changing their locks to make athers

look dowdy - you cansee it in the peintings of Hol-

bein and Brovrzino, Titian and van Dycle. Butawikt-

moving, artfl-looking fashion gradually came

to sgem specifically feminine during the course

ofthe 18th century, and men refreated from it

Fashion became known as something

wemen engaged in as part of their appara-

tus of seductive artifics, something the-

atrical and tricky. “Designers” did not

then exist ~ dressmalters obscurely
Continued overleaf

Send In the clowns _ummsmam
hat {right) by Alexander McQueen
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helped create the elegance of
clients, who got all the credit

The masculine soul, by con-
frast, began to need wvisual
expression. A man no longer
wished {o look attractively
noble, rich and powerful
because of his complex, tight-
fitting and ornamented
clothes, but rathee wished to
be unassumingly clad so as to
seem attractively straight-
forward, and interesting for
his mind and heart.

Simple and flexible modern
tailozing - unadorned wool
trousers,: waistcoat and cpat
over a plain shirt and cravat —
was gradually developed to
give male sexual allure those
natural qualities, It empha-
sised the individual face, and
the easy pose and movement
of the male body. A keen eye
might distinguish a gentle-
man from a non-genileman
only by the suave Iit of his
garments. Fashion — now a
low-profile force among men
— might loosen or tighten
them slightly, but the basic
design was not tampered with
for more than two centuries,
It hecame pazt of their nature,
like the panther’s coat.
The more understeted the
design of mate dress during

Men’s couture
shows a freshly
aggdressive
character

those two centuries, the more
complicated and suggestive
and variably alluring became
female dress, ranging from the
long, trangpavent muslin shifts
girded high under the breasts
n 1800 o the utterly ungirded,
¥mee-length chiffon shifts cov-
ered with spangles in 1926,
Between those years it went
through several extreme
Forms of smoothiy uphol-
siered torso, varipusly expos-
ing the shoulders and bosom
and arms, exploding below
into hoopskirts both long and
calf-length, bustles both high
and low, traina heavy and
slithery, and ankle-fengih
hobbleskirts, everything
laden with beading, ruching,
soutache and passementerie.
One notable innovation
aroundg the beginming of the

Second World War was the ure. From this we cin see that  ated by selective exposuie and  panionably in medified, well-  veclaimed their own anclent belis and holsters for death-
absolulely-strapless hodice the huge skirt — 0 fine a fea- surface ormament supported maile Versions of formerly sghts, and many have gone dealing weapons.

; e St

Once more gato the breech 'Knee-breechas, which refer back not chiyta ﬁhe 1970s bzt o the 18th century,

ate very much in evidence today’

nily, haven't

for evening dresses. This was “tare of history and the dread by constriction and extension, malé sportswear or lahowring  back to various stvles of lonz ~ These fantasies are heine

a tatailbdrs e e ——
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clothes, but rather wished to
be unassumingly clad so as to
seem attractively straight-
forward, and interesting for
his mind and heart. -

Simple and flexible modern
tailormg -+ unaderned wool
trousers, waistcoat snd coat
over a plain shirt and cravat —
was gradually developed to
give male sexual allure those
natural qualities. It empha-
sised the individual face, and
the easy pose and movement
of the male body. A Leen eye
might distingnish a gentle-
man from a non-genileman
only by the suave fit of his
garments. Fashion — now a
low-profile force ameong men
— might leosen or tighten
them shightly, but the basic
design was not tampered with
for more thmm two centuries.
It bacame part of their natuze,
like the panther’s coat.

The mere understated the
design of male dress during

Men’s couture
shows a freshly
aggressive
character

those two cenfuries, the more
complicated and suggestive
end variably allwing became
femnale dress, ranging from the
long, ransparent muslin shifts
girded high under}fhe breasts
In 1800 fo the uiterly ungirded,
Inee-length clﬁffonyshi&s cov-
ered with spangles in 1926,
Bebween those years it went
through several extreme
forms of smoothly uphol-
stered torse, variously expos-
ing the shoulders and bosom
and arms, exploding below
into haopsltirts both Jong and
alf-tength, bustles both high
and low, trains heavy and
slithery, and ankle-length
10bbleskirts, everything
aden with beading, ruching,
soutache and passementerie,

One notable innovation
wound the beginving of the
second World War was the
bsotutely strapless bodice
or evening dresses. This was
. striking new exposure,
ever before suggested even
n the daring evening fashions
f the First World War.

During the past 30 years of
elf-conscicus absurdity,
eminine’ high fashion has
:nded 1o use the past ns a
ind of joke; the same shapes
ave recurred, even in a
wocldng spirit. Vivienne
lestwopd, for example, used
880s bustles with short sldrts
1 1894, in her “On Liberiy”
llection, te startling effect,
1 2000, for Givenchy haute
niture, Alexander MoQuesn
sed 18508 skirt-width and
1508 straplessness together
- a dress appavently made of
icles, sugar and tinfoil
ronght into a cage-lilce net-
otk aroumd the modeP’s fig-

ure. From this we can see that
the huge skirt — so fine a fen-
‘ture of history and 'the dread
19505 — js not dead but sleep-
ing, getting: ready 1o’ awalten
among s alt.

Of course,” many designs
which include historical ref-
erences, as ‘fashion” has-long
done, make it to' the High
Street. Knee-breeches, fo
example, which refer buck no

only to the 1970s but o the™
18th century, are very mirch -

in evidence today.
Twentieth-century female
fashion was marked by two
historic changes, In the first
half, it was the permanent

shortening of female hair ang -

skirts, after millennis of length
for both; and, in the second
half, the permensnt adoption
of male dress by women, Fem-
inine sexuality, expressed for
six centuries as a mystery cre-

ated by selective exposuve and
swrface ornament supported
by constricton and extension,
came to find expression in the
sameé matiral, steaightforward
covering invented for the mas-
culine version. .

After 1970, umdér the inflo-

petrtiittéd|them-
| clegant and seduc-
tive in-dimple trousers, shirts
and jackets, In the decade
before, it hed all bean revolu-

" tion:and Ykératon, and women

ware old-style farm clothes or

‘gypsy trappings, or the tiny

dresses and huge shoes i la
Mary Quant. In addition they
modelled childhood hairstyles,
or rebellious -outfits involving
Hlwreadbare army nn#forms and
variefies of abused blue jeans.
We now find ¢hat both
sexes across a broad social
spectrum are sharing com-

ence. of Vyes, Saint: Laurent, .

panicnably in modified, well-
made” versions of formerly
male spertswear or lahouring
gearin depim, khaki and
syatheties; or in wool, silk
and  leather, now and then
lsgvened by onusnal effects
barm; of surreni events, par-
sonal, gilirk or inspired
'myentiorl‘a\.
“ OTIEN, VEry ¢an-
nily, haven’t
given anything
up, and old-
fashioped Fashion is sdll a
mighty rescurce for them.
They have reserved their
ancient right fo eye-catching
skin exposure, to hajr and
altirs of any length, to bau-
bles and tassels, o frilis,
fringe and erpamental oo
trangparent lace. and is
alarmingly fragile shoes,
Men, not te be outdone, have

reclaimed their own ancient
rights, and many have gone
baci ta various styles of long
hair, remurkable hais, scarves
and beits, eavrings, neckinces,
bracelets and cotours notl
seen since Cavalier times.

Skirts. have oscasioaally

appeared an high-level mas-".
culine catwallis, but they have ™

instantly disappeared. Their
iime is clearly not yet. Mon’s
counme in fact shows a freshly
aggressive character, perhaps
in reaction to the overwhelm-
ing female talteover of male
trappings. Ferocious suits
shave the runway with the
criminal loak, the “gangsta™
eifect. Suggestions of fanciful
ancient armour appear,
together with menacing mod-
ern warrfors i terrorist, sol-
dier or even inter-galache
mode, with scudptural boots
and breastplates, many with

belts and holsters for death-
dealing weapens. .
These fantasies are being
proposed in the same spirit as
the extreme fashions pro-
posed for women, and both
prove that beely invented

-vislons of viclence; eroticism, .

and excéssive hvary muke a

great, spectacle. for the voyp: /-

eurs we Jmow ourselves o bs,
On the vther hand, whai we
normally wear shows the true
common fanlasy of the 2lst
century — that what we most
desire is durable peace and
cornfortable equality. acces-
sorised with unpredictable
touches of wit and pleasure
for everyomne.

W Sex anidd Swils: The Enoliedion of
AModern Dress by Aniie Hollandey
(Claridge Press) is available for
E15-50 plus £1-99 p&p trom
Telegraph Boaks Direcl (9870
156 7222}, .




