gmmng with the Minoai a

: cwmzations and endmg With' Helle isti

angies and d1sta13ces, an

'ate hnecuts of admn‘able 1atity,
£:

_:structlons No rav1shmg colo

- terzupt the flow of inst ctive de

and expenswe plctur

. ubhc, ‘who must now, pay. ‘more -th'an

; these undemably beautiful pos L

ater hlgher staudard of
natch . the : ‘beauty of ‘the:
and its_elevated cost;

'pubhc must consequently 6ften_'
£Y’S worth,’

suEEer from not gettmg i

~Oné “rather good New &ffort .in the APy

orld. archt-','

1 mra, Egypt Crete, Greece by : _Seton o
nd. Ro- - |
+$35.00). The" A

Lléyd Hans. Wolfgang'Mun

nilish, --because ne: !ranslator

" After a look:at s0
c1ent monuments of

The ﬁrst section deals Wl(h the

one. “of - iaw (he
- "As1au Legal -Smdl'

1story of Chma told from the complex

‘point of view necessary for the modern

udent. Becaiise China’s ofﬁc:al history

is 'now bemg revised as it is being tived,
e' accoum of it -must lactfuily allow
both for the facts and for ail contempo-

and subsequent versions of them.

¢ present and past must somehow be
ewed simultancously for a proper idea .
0 the truth about Ching. The Cohens
‘have given & comprehenswely accurate,
Illustrated description, “with the . addi-*
tlonal valuable forée of stiong personal :
ommitment behind it. The color photo-
graphs, alt taken by Joan Lebold Cohes,
how the interrelationship of the land- "
cape and people of modern China. and
-the extraordmary monuments ef her an- "
ient heritage. The illusirations illumi-
_alte the text, partly because they have
een placed in correct conjunciion With'-'
vhat is being said, and partly becatise an
nformative caption accompanies each
ne. The intelligent, informed zeal of this
ouple makes this a valuable book: They
dave ‘Knowing about China, and “they
want others to have that proﬁtable plea- )

A'very different but equalty encom- '
passing view of a cultural -heritage is
zoffered in Arf Treastres of Yugasi’avm,

';Qedlted and with an introduction by Oto -

“Bihalji-Merin' (Abrams, $45.00). The
pubitshers are still keeping quality in line:
with -price in this huge book, which in-

cludes 19 essays, addresses, and lectures, .- E

each by 4 different art historian, on every
spect of artin Yugoslavia from pre-his-

ric to modern limes. The museums of.
Yugoslawa eontain treasures of Greek_ ’

nd Roman anttqmty, and Byzantme .




77 _upon and absorbed or' lfenme are
- ~here condensed an ered like a cap-
- sule with water, ali for _4_0_aa_dranhour
_or so of tirde. The g L
" compiled this- voiuma e undoubtediy
- of considerable “cul
" out of which come'ibi Literature,
"~ consisting .of quotatlons -from -great au-
: thors on the varipus parts of:Italy that
" Mr. Beny has photographed e photo-
. graphs are, in fact, far too baroque and
" exfraordinary to gwe any - xdea of how
-Ttaly ‘really looks; but -they Jare each
* iorthy of gasps, some unbehevmg Gore
" Vidal has written a-refined -little’ eSsay
at'the end, wittity mvokmg what the pic-
tures show nothing of—the gradnal de-
struction of Ttaly’s treasures thmugh her
" neglect and abuse of them -so that after
- gazing in wonder (w;t_h_ appropnate ex-
" clamations and meditations provided by
the likes of Goethe and Walier Pater),
. we are left with the approprlate]y ironi-
' caI attitude.

: 'Perhaps the most famous “tréasure”

- SR/World + 11/30/74

-themselves,

of Italy is further revealed in The Un-
known Leonardo, edited by Ladislao
Reti (McGraw-Hill, $34.95 until De-
cember 31, $39.95 thereafter). This
large but compact and absorbing book

~ was compiled to explain the importance

of the recently rediscovered Madrid
Codices, two of Leonardo's notebooks
that had lain buried in the Madrid Li-
brary for centuries.. Ten essays by Leo-
nardo scholars of various nationalities at-
tempt to place the contents of these two
notebooks in the context of the artist's

" other works and writings, so that the
reader may have an extremely dense and

iritense view of Leonardo's mind 4t work.
Thousands of his sketches, plans, and
diagrams, from both the famous and the
“new” notchooks, are reproduced to-
gether with explanatory captions; inter-
spersed with these are pictures of rele-
vant historical figures, buildings, other
people’s works both scientific and artis-
tic, and models of Leonardo’s inventions.
The book looks as if it is presenting the
works of a’ whole culture, not ‘of one
man. The essays deal with all of Leo-
nardo's different but clearly related ab-
sorptions, such as military architecture,
hydraulics, machinery, weapons, and
painting, Excerpés from his own wiitings
on all these matters are reproduced and
transiated, and there is  time-line show-
ing how he fits into his epoch, as well as

the accamplishments of its other men of
genius. To become fully aware of Leo-

nardo da Vinei is still an overwhelming
discovery; this book is a very thorough
intraduction.

A very dignified display case for the
work of a great artist is Albrecht Diirer:
The Landscape Watercolours, by Walter

Koschatzky _(St'._ Martin’s Press, $45.00).
The author is the director of prints and
drawings at the Albertina in "Vienna, -
where a number of Diirer’s most famous
drawings are hung. These paintings, how-
ever, of which about 30 exist, are far less
wel known and far more amazing than
the justly beloved bunny rabbit and pray-
ing hands. They are all landscapes done .
only with brush and watercolors, painted
directly. from nature; they were all’
painted between 1494 and 1500, a time -
when no other artist in Western history”
had ever thought of doing such a thing,’
They are not even typical of Diirer him--
self, who seems to have used them as an
experimental kind of noté-taking, ‘not
considering them ﬁmshed works suitable
for the public. Landscape in Diirer’s time -
was not considered a separate subject for
arfists, who were expected to use it'_cnly
in connection with figures for narrative
or allegorical purposes. These fresh and
immediate impressions of sheds, barns,
cliffs, and rivers are miracles, not only of
art but also of the history of art. The
book reproduces every one still in exis-
tence with a rather solemn essay on the
facing page. One or two plates seem”
blurry, but most are exquisite, and there-
is an excellent scholarly apparatus at the
back. :
Almost a century earlier, between
about 1404 and 1409 in south-central
France, the three Limbourg brothers
were showing how they, too, were inno-
vators, even in the conventional task of
itluminating a Book of Hours. The Belles
Heuires of Jean, Duke of Berry, by Mil-
lard Meiss and Elizabeth H. Beatson
(Braziller, $45.00 until December 31,
$50.00 thereafter), reproduces in actual
size the complete book, which was a
much-expanded and elaborate version of
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’l: m:ssed the prev:ous collocuons E

__cno_sncslz |

Thomias K. Middleton, America’s
‘ foremost crostics constructor,

~presents a‘host’ of all-new, never- -
. ‘before-in- prmt fiterary puzzles fo
challenge your brains, and soothe
yaur spirits. Fifty winners all -
-picked and polished for the plea- -

snre of_ rzght thmkmg Crost;c__

You Il fmd a dwers;ty :of puzzles '
designed for cerebral challenge 3.?;.
“and mental relaxation—a feast of -

= fun with words for the most grat

fymg low- cost entertamment

l'dea! for Chnstmas g:wng

 BROSTICS, Series 72, is ready -
~.| ‘now. The coupon helow will bring
1 acclplr (ar cop[es) to your duer :

To Yaur Booksaner, or
SATUHDAY HEVIEWIWORLD
Dept. HB : -
"488 Madlson Avenua

Naw York N Y 10022

Please send me T copy (coples) ‘of _,'

Simon and Schuster CROSTICS 72,

“for which [ enclose $2.95. per copy,

plus applicable sales lax, plus 40¢
~for-handling ‘and postage. Add 10¢
postage for each addllional copy

Nsma

Addtase

_Slate - Zipo

the ‘customary sort of book for private

déviotions. The authors -have ‘provided .
learned commentary on “each -llumina’ -
tlon and on. the’ sophlstlcated contribu- "

tion these particufar artists made to the
‘history of painting, There is-also a small

essiy at the back, written by J ohn Plum--.
mer, ‘about the physical makeup of ther

original manuscript, which isin the Cl01s-

ters in New York City. This is aheautiful

pictire book of modest size and ' yery .
delicate subject matter; the miniafures
must be studied slowly, since they mvne'_ E

_and hold the eye with an extreme refine-
ment of appeal, despite the violent and
bloody martyrdoms dep[cted in some

Another "medieval I'nanu'soript' 'pér-
haps the most famous of ils timie, is The
Book of Kells (Knopf, $55.00 until De-".. ¢
cember 31, $65.00 thereafter), Tt_us_ is *duced in Leon Bakst, by Charles Spencer
another _oomplete reproduction in” gor-"
rect size and full color of 4 great woik
‘'of manuseript illumination, with a stady -
-=Carlo, " which electrifled -the cultivated
- Parisian world of 1909, not only with the
* artistry of Nijinsky and Karsavina but .~

of the manusecript by Frangoise Henry. '
The original, dating from the Iate'elghlh

century and now in Trinity College,
Dublin, consists essentially of the four -

Gospels in Latin and some prehmma

_pages containing canon-tables, -list

names, - summaries, and prefaces,

1l[ummatlon consists not only of illustra-
tive pictures but also of a series of ) vid-

Jacertine decorations mterwoven wx!h
and forming part of the beautifui calhg~

raphy. The style of this art is onn;gly_,
difterent from the ¢arly-fifteenth-century .

delicacy of the Belles Heures. It is linear -
and sinewy, related.to Middie Eastem

: 'and Asian decorative ' art, using” lea
{ patterns, fish and animal forms, and in

terlaced spiralling bands in a style ¢

as well. Each page of this book is packed

with details, some of which a're"ehlérgéd:

separately for closer study, and there is a

thorough historical essay W1th -black—'

and-white ﬂlustratloﬂs of reiat

di_ev_al reproductions ,is irr-ep}_
austere but néve:theless elega

In T]:e Graphtc WorkJ
Mucha, edited by Jiri’ Mucha

Henderson, and Aaron Scharf A8t Mar- -
tms Press, $40. 00), we encounte an.

interlace of pIant and amma .forms m
pale, multidolored densuy adorns these
otherwise essent;ally frivolous 1mages
Bom i 1860 Mucha V ¢

trator who worked first in Mumch and
then in Paris at the end of the nmeteenth ’
century, creating posters in & style that
~crystallized ‘what is meant by the term
“Art’ Nouvéau, While - the posters “of .
Steinlen and . -Toulouse- Lauirec - were
taken seriously as art, Mucha's were
-more fashionably appealing. His charac-
teristically . languid  females in :exotic
dress eventually also graced menus, pro-
grams, and calendars as well as soap,
cigarette, and biscuit wrappings. They re-
main fascinating, their easy charm some-
“times secretly preferable to the lofty
“-ghallenge of serious art. The book is sim- -

. ple and straightforward, with an intro-
“ductory essay and plates,’some in color.

* c - . - -
o Muché.’s contemporary and an artist
of more profound influence despite the
.official frivolity of his concern is imtro- .

7(St. Marlins Press, $40.00). Bakst be-

came famous as the set and costume de-
_signer for the Ballet Russe de Monte

JIso with Bakst's vivid and exotic décors

and costumes. The impact of this cul-
- tural event cannot now be calculated ex-
-‘cept in a ghostly way, as one can still see .

-.the theatrical resuits of that moment
-working their way through the modern -
~dance, musical comedy, and the movies.
Bakst invented a ook of gaudy theatrical
“display, energized by a combination of .-
‘French sexual verve and a refined Slavic
:harbarism, which was at the time also

fbéing expressed in music by Stravinsky
~.and in movement by Fokine under the
guidinig genius of Diaghilev. The text

‘and pictures are interwoven in this artis-
acteristic of early Celtic and Saxon ‘art

“tic ‘biography; the magnificent costume
- designs are well worth the price them-
selves, but there are also many photo-
- graphs, early works, cartoons, and por- -
traits.

-+ - Picasso was also associated with the

"Ballet Russe after its establishment as a

-~ Parisian institution, but his gifts and ~ 7

" energies soon removed him from the -

e theater to the largest possible stage of

“artistic life. His personality over. fhe
great length of his life became perhaps
even more legendary than his art, at least

" for a great many who cared more about

the texture of any. life than about the
~works of any genius. A recent steady
flow of books about the marvel of Pi-
casso the man has sprung into existence,
of which a new ecxample is Forever .

11/30/74 + SR/World




ptrons, and tl:le elderly Picassos
anner is certamly strongly
t after -all, "'we are not his
and we should not intrude. His -

\ teal plcture-book bargain this year ..
is A Dore Gallery (Arco, 15 00) “This -
book reproduces, at [east in part a large
two_volume edition "of - Doré’s illustra-

nd influence were at their helght Also
produced is | that edition’s mtroduc-

f.ata tlme when Manet

_plctures are. really our. busmess, but all :

1S pubhshed in 1870 when his fame *

tion, in ‘which "he is described as “the -
representatlve amst ‘of -France”-an ino- {_

tumbling, juggling, high
i ct—by he -Master:

work. The book ‘gives ‘a Tepresentative

ions . from’ -(among others) Milton’s

' '-Pamdise Lost ‘the Brble, Dante, Don
__'meare, and La Fontaine’s . Fables. A
~brief description of what is happening is :
. .given at the bottom of each plate, and
E the real value of the book is in the doset
i offers of Doré’s graphic vision—mys-
. terious, and gloomy, but academic and

_-hteral ‘sentimenfal and somehow satis-

fymg m the manner of an old s;lent

mov1e - . :
'.

A graphlc artist as charactenst:c of hlS

ject and author . of Storyteller Withoui

“Words: The Wood Engravings of Lyn_t_:_? .
" Ward, with text by the attist (Abrams,

$25.00). This book is éssentially an ex-
planiation dnd a demonsiration of the
power and importance of weodeut and
-wodd en gravings—as adapted to the tech-
niques of a rather slick modermsm—the
_nineteenth- -century ‘medium of Doré and

Tenniel in which this artist-author sl
- flourishes.  Ward's most famous ‘works
-:5_ were créated in the Thirties in the form of

‘novels in pictures: God's Mar, Mad

"Man's Drum, Vertigo, and others. Most
of. these dramatically reﬂect ‘contempo-_ - :
'i_?such as one finds, for “instance, - ‘in"the

rary social problems in terms -of the
spmtual torments of a partlcular pro-
tagonist. The style is. characteristic “of
the decade, using smooth, long-limbed

bodies, - divided into muscular sections, .

expressing strong feelmg in a series of
dramatic poses that very much resemble

those simultaneously being conceived. by~
the practitioners of the “early modem'_;;

dance. The figures even wear the same
neutral-ooking, chngmg garments, Lynd
‘Ward describes the genesis of these works

in the slightly pompous text, and besides

various greetlng cards and bookplates,

he includes some lavely 1nd1v1dual prmts :

.'done in the recent past
_ Poster art has a separate hlstory,
- though as we have seen, serrous artist

-Pas_ter_ m_H_rsfory, by Max G_allo (}__t_m

-ican ‘Heritage, $17.95 until December -
31 $22.50 thereafter), is authored by a -
French historian of ;ournallstic, Tather
- wonderful book has been translated from
" the German, and it has the inteltigent -
" thoroughness we associate with all kind 4

than scholarly, accomphshments who has
no art-historical background to speak of.
The -posters- iflustrating the book -date
from 1789 to 1970; they are divided into

sections correspondmg to historical pe-
rrods that represent successwe eras of =

egas, and Renolr were already hard at

rtranslated from the Freuch descnbes

roup, 7w1th_ no mo_dern _comrnentary or
this process but omits any styllsttc cOmi

' historical evaluation, of selected illustra-

own fime as Doré was of his is the sub-.
- 1t responsrbly done.

"rellroad engineer but is now,rdervotmg
himself to expertise in this complex.

soc:al change in wh
ﬂected prevallmg attttu&es The-

mentary on'the posters, which is a pity,
since the style is an mtegral part of the:
posters message. Some early ones are

even obwously incorrectly dated, in view
-of the evidence of dress and other details * ~
“’in them. These errors are perhaps sup~ -
“ posed to be redressed by the inclusion of

2 diffuse essay by Carlo Arturo Qum-__i-‘.;
tavalle on the development of poster art,
illustrated mainly by small bIack-ancl—";'i

_:_whlte examples, of still other posters.” |
" This hook is a somewhat sloppy treat--.

ment of a subject that is much in need of -
study One would have ltked to have seen . :

Another slightly off- puttmg book is

"'The Hirshhorn Museum and Sculpture._j
-Garden (Abrams, $40.00). Among the .

thousand illustrations in this huge vol- i

“ume are six essays, some better than -
'others, by different art critics who survey -
-‘the successive - 13-year penods
'_around 1850 to the present, represented
:in Mr. Hirshhorn's collection of art. A 2

from - .

collection of 'this s1ze (of Wthh this -
book, crammed full as it is, only gwes a

portlon} seems rather like an accuimu- -

{ation that represents a variety- of tastes,

_at1can Considered as the - acquxsmons E

“of one man, it looks somewhat hysteri-"

ally formed, partlcularly since the works !
pan only about 100 years in time. The
ollection, now peculiarly housed on the
Mall in Washington, is indeed dazzlmg,
especlally the. immense -amount of ex-

'-jcellent Buropean sculpture The palnt— i
~ings are.mosily American, ‘beginning -
" with a beautiful Bierstadt and ending.
swith the likes of Lichtenstein, In between
“lies an extraordinary range of pictures, -
“including both unfamiliar but -obyious -
‘masterpieces - and works of dlstressmg";

banality. There.is @ catalog, but only of
the works reproduced (not the entire_
museum}, wh1ch seems a b1t ]ess than ;

- useful

%j For those whose mterest in the mod-
‘ern world is not confined to art, there is :
“The World of Steam Locomotives, by
‘Gustav Reder (Putnam, $40.00). This |

of German learning. The author was'a

11/30/74 + SR/ Worid.
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. Ing COMING BICENTR

a history in which:

dated and somie _uiarly when a
remark about- the
curs in the caption for a'Goya pnnt and
it is unfortunate find John de Critz’s
portrait of Hem‘y Wi othesley ‘entitled
the *Count of South n."” Neverthe-
less, the ravishing pi ap hs of ¢als in
the last section along are worth the price.
There is, unfortu; t of illus-

inspired a good deal of early Americana.

. One useful example is the new Adas of
Z.o0 the American Revoluiion, : edited by
“.. Kenneth Nebenzahl, text by Don Hig-

* ‘ginbothara {Rand McNalIy, ‘$35.00).
- Most of these 54 maps were. dra\vn by
.. eyew1tnesses to the occurrences they
~-tecord, usually as the means of explain-
_ ing the events of the war to-those at a
_distance. Most of them were ‘engraved
-~ and published in London. during that
" period, having originally been made in

- America by British rmltlary ‘engineers,
and they were evidently much sought

after by the British government, military,

~ and public alike. Targe maps of the

theater of war, small diagrams of battles,

' street maps of towns, and plans of naval
" engagements are all beautifully repro-

SR/ World » 11/30/74

= duced in this Vqume, but the historical ]
" “text “has been illustrated with_insuffi-
t- ciently identified prints Vandrengravmgs,

. many of them idiotically. printed in
" “mauve or blue or pink instead of black-
=. . and-white, presumably to give some un-
- mecessary sprightliness fo the page. The

essay is excellent, however, as are all

“the explanations of the remarkable maps.

*

Another Bicentennial-oriented volume
is The Exploration of North America
1630-1776, by W. P. Cummings, S. E.
Hiilier, D. B. Quinn, and G. Williams
{Putnam, $30.00). The maps in this
dense book are mostly unreadably small
and dim, but other illustrations are clear
and wonderfully numerous, and every
one is fully identified, This section of
our early history follows *a previous
treatment of the explorations up to 1630,
but an introductory essay provides suffi-
cient background for a reader beginning
with this volume. The historical text is
divided into chapters dealing with sepa-
rate geographical areas, and ecach of
these is followed by selections from con-

temporary writers about the same mate-
rial—again, each selection scrupulously’

identified. The maps and pictures of
people and places are interspersed with

. contémporary drawings of animals, bo-

tanical specimens, and artifacts, some in
coler. The real value of this book is not
its beauty, however, but iis beautifuily
organized (by British historians), re-
sponsibly presi_antéd information.

Asa graﬁd cullhination of the current
celebrations of the American past comes
The World of George Washington, by
Richard M. Ketchum (American Hen-
tage, $25.00 until December 31, $35. 00

thereafter). This is a biography, illus-

trated entirely by paintings, maps, prints,
and facsimile documents In existence
during Washington’s lifetime. The idea
bel_:in_d this volume was to demythologize
Washington and show him as a believ-
able man rising to the greatness thrust
upon him by circumstances. The book is
dignified, large-size, and very chastely
printed with wide margins and deoor-
ously arranged illustrations, which are
grouped together in between chapters of
the text. They are given lengthy explana-
tory captions. Best are the documents in
Washington's own hand, which are mov-
ingly clear to read and simply expressed,
The flavor of the whole enterprise is en-
thusiastic but restrained, as befits the
story of a very real but qu1te unromantic
hero. O

. MALCOLM S.

FORBES
Fact&
| Comment

AT&T’s Chairman
of the Board,
John D.-de Butts, says:
“It was a pleasure to read the

. musings — filled with wisdom,
. strength and personality —

_of perhaps our leading -~
business-watcher."”

Saturday Review sayo:

“Terse, lively . . . a highly
diverting account of one free
spirit's reactions to a quarter

of a century of great and small
happenings.”—Hallowell Bowsér

$7 a5 At all bookstores
Alfrecl A. Knopf }ﬂc’\

“From a glimpse of Hoover
hiding in the White House
during the 1932 Bonus March,
to Nixon celebrating his- - -
second-ferm Inauguration -
‘surrounded by happy per-
jurers,’ Manchester has written
some brilliant narrative history.
Readers ¢an dip into the book
at any one of its 1302 pages
and experience mstant recog-
nition and nosfalgia.”

- —Publishers Weekly

“A stunning performance.”

- —James MacGregor Burns

Little, Brown  $20.00

- [ Narvative Hisory  America:
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