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' , lock of the legendary

Elizabeth Taylor

She has lately withdrawn in
large part from her public’s
eager gaze, but she can well
afford it. Elizabety Taylor’s
image needs no refreshing,
it’s indelible, a vital and
beloved part of American
visual history. Qur eyes
T beauty when ghe was still

in Jane Eyre, a Spunky little
Jocky in Nationgt Velver -- but her wonderful face

!

;‘ glowed for the camera with the same unselfcon-
[ scious intensity in each, She could let her beauty
i N

bower. She wasn’t {rying
Some child actors put over their rebeHiousness,

“ cuteness or wistfulness,

Throughout Taylor’s career, she Kept the unsel4-
comscious look we saw i the child actress -- she

' making political use of her

: beauty, wielding it as 3 weapon against the other

; characters. She knew how

enough guile and shameless calcutation - and no
good as Carmen, not enough raunchiness and

murderous Jjealousy when Prudence required her
lover's marriage to another,

> and she
Wore a whole range of petiod costumes with

high-headed carriage not common
On our present screens. She has always wom the

Dark Lady, the gne who loves
Antony, Ivanhoe, Jason,

“H\jfem\ ~

and helps the herg .-
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Aeneas -- but whom he abandons out of 4 duty to
ambition, finally winning a prize Blonde to crown
his succegs, Taylor seems to have the Dark Lady’s
warm soul, too -- loving and giving, never wary of
possible traps, never maneuvering for advantage,
ahways following her feelings and Playing it
straight, and t00 often finding
before her,
She was like this again and again in films,

from A Place in the Sun 10 Butterfield § - her first

Oscar -- from Raintree County to The &,

andpiper to
Cat on a Hot Tin Roof: and hey personal life seemed
to have the same flavor,

She appeared to Jet her pas-
sion lead her in the true Romantic mode, never stir-
ting up trouble for jig own sake, wholeheanedly
taking the risks and paying the cosfs, facing disas-
ters and afflictions with straightforward courage,
And then her beauty, already in fulj bloocm before

the abyss opening

and sympathetic -- her problems, and thage of her
characters, began fo seem less like those of leg-
endary queens and more like those facing the

We forever see her by the light of the screen
always unguarded, hopeful and impassioned, or bit-
terly angry with never a trace of cynieism, consis-
tently playing her beautiful seif,
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