- cIassm t:adltlons almost down to the very
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end of the ni

ord_Clark s wonderful at domg this
-and at showing how looking at

works of art may be a lifelong, self-re- ..

ewmg pleasure, forever offenng Gp new

. 'matenal—new connections, new insights,
-new attitudes—from old, familiar things.

Without felicity and an economy of

-expression (a happy blend of semicol.

. “loquial terms and 2 brisk use of the

nown art hlstonaﬁ on both sides
“of the At!antlc because of the very suc-

:cessful television seriés called “Civilisa- _
" tion,” in which he appeared 4s the apostle
~ of cuiture to the mutitides, Among
scholars, however, he is not invariablydn
the first rarik, since his books ar Eictually,j-,:,
€ ':f:h_an works of': E

mform d essays: raﬂ:e

Form; whrlch isan admlrébly orga-rr

mzed' SUStaxned ngmal study Lamf-

sh:p, he says

“is a pe- -

vocabulary- of traditional learning}, this

kind. of - crificism ‘becomes pxetennous

they Were ‘identified and. ntled Some of_
them, in - fact, very-.Iong spec;ﬁc

h. “titles about the tlmc ‘and place in which -
few . notions “about . art and -
ﬁed by a  Took at a great many

fhey were done, so 4s to show how inti:
mately ‘the artist had m‘mlved himself

" with the circumstances he was recerdmg

—often dangerous and dramatnc ones,
such as storm and ﬁre R :

TURNER Is A CENTRAL _FIGURE in- this
book which IS wntten m 2 rather old—

cism, concentratmg on French pamimg, B
proudly giving due space to. the great -

English eccentrics—Blake, Fuseli, Tur-
" mer, Constable—and comp!etety ignorin g

the vast German romantlc ‘magvement,

and unpa!atab]e burbling. But when Lord -

Clark, with auigust authority and- exp
tise, ,sfa_tcs'ﬂaﬂy that he finds sor

bormg, he seems” to invite evel

5 OWH . most - immediate fec[lngs

couraged to follow that cxample as well

“When' he lectures, “we are mclmed to
_hsteu the more respectfully, since he al- _
-lows 1ot only for his own pre]udlces but . resem

*_also for any of ours.

:_ntend that the prﬂfessor :
'hould Live hiis pupxls 4 detailed survey of =
tory: E

h

-olir Engllsh “youth care .

‘the - arts’” Thls JS snll

. -During the period covered by this
ook, - paintings -often had an “exciting

-piiblic existence quite different from the
. ‘one they experience today. Long before
‘movies, people’ loved “to" see faniasﬁ:s_ -

- brought to life and popular attitudes dra- = =,
- maticaily -depicted. In Paris and Lon- - ihi
“don, eager crowds would stand in ine | b
and pay. to see a single hupe canvas by .
'Benjamm Haydon. .oz Jacques  Louis
- David, and they would often respond to
it w1th strong emotion, participating ac-

ely in.the event by strewing flowers o

shaking “their fists. or'fainting, Until the'

ddle of the mneteenth ceniury,

about any work of aft, and thustodoa’
. proper kind of honor at least to the direct-
“ness of the artist’s or;gmal effort, In the
next breath Clark is confessing to new - w
idlscovenes ‘about something he once’ 3
~failed fo appreciate, and so we are en-




:'_Rather than dwellmg on the cven more
i conventional connection: between Blake -
and Mlchelangelo, he ‘discusses BIakes_ -

debt 1o the whole arsenal of got]:uc imag-
“ery and attnbutes hls ﬂbsesslon with Te-
:cumbent ﬁgures to h arly ;ob of dra\ .
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of favorite images can be séen in process, [ had
| :Ingres’s own private romanticism—deep * i famious |
‘| -under his frock ¢oat, as Clark says—taok .
the form of a profound scasuality and a

response both to female

fo .the creative appeal of fashionable

dréss. Ingres’s sense of fashion is truly -
remarkable. Most artists who live a very

long time, if they have indeed captured .

the essénce of the mode in their early

malurity, are’ often véry much less at -

home representing later . fashions; ‘but

Ingres managed to catch the exact note

of ideal perfection at “each successive
stage of nineteenth-century fashion, 4l-

ways knowing exactly what to exaggerate ']

~and what to minimize. It was a period -t

" he was evidently so impresset

" The Massacre at Chias takén
studio so that he could bri

“background, . [

filled with extreme changes of mode, and

‘Tngres’s ‘technical style itself changed

very little; but his perfect eye, resting on -
the slide of fabric over a sloping shoulder,
or the casualiy perfect disarray of waist-
coat, collar, and cravat, was perpetually
alive to the tiny shifts of emphasis and
alterations of line in which the crucial
advances of chic are expressed. For fifty
years everybody wanted to be painted or
drawn by him, to find out how marvelous
they looked in their clothes, and Clark is
careful fo remind us twice that the paint-

e young Delacroix

WHAT GOYA THOUGHT is not record
but it s one of the virtues of Lord Clark’s .
book that he gives: ns. such eléctric
moments in-the ‘history of .art, - wher
vigorous and origidal artists came face-,
to-face with one.another's_work across

er’s grandfather had been a master-tailor.  piec

Trigres’s nudes, on the other hand, ‘are
bizarre studies in sensual abstraction—

timeless, fashionless, ap(_i disturbing.

Goya 13 THE OTHER wayward genius who,
like Turner, nevertheless found himself -
loved and his talent fostered eazly by the
reigning powers of his time. The king and
court took him for their own, with all
his terrifying subject matter and unflat-
tering _portraiture.. His -agonies .. were
inner, although augmented without doubt

cept embodied in the title,

_ars—such “as " Robert Rosenblum,

cxa_m'plefanélyze 'th_is same
intelligently and compr

"Clark “nof onfy makes: “he

vivid but also -makes:the artists ‘seem.
Tike real men and the seader like

by illness and ‘deafness in later fife, s
well as by the atrocities committed in- .

Spain by Napoleon's soldiers; but before

the end of the centiiry he had already cre- . -

‘ated the Caprichos, those striking expres-  rati
sions of pain and disgust, and had pre- ~na




