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‘the story. is rich and- beaui
told’ - ,

“well organised, comprehensively
sowrced, perceptive and  self
effacing biography; Jjitst the job

stage’ e

S . The Guardian
.men NMr Cas ‘benter . has® been
able 10" dirite so_ fascinating a
biography of so. duiet “a life is
astonishing? bt it fs true that
this is one of the most Interésting
and iéadable bivgraphies of a

it is difficlt to imaging a better
ar more uu:%ﬂrm:n biography
%mﬁ&:.... ‘

"The H_E.:wm

wﬁ:ﬁﬂ?.ﬁ v_o..;n%ru_ .
aw.& fely .wnhn::a:_m(

"yeur E__:_SL cattse ?Za siting
oné -of thE. most: rentarkable

mc::::_r ling’.

Hrn Ovmm-.{mn

My Oﬁ:vn_;ﬁ, has wsed ‘his
material  both - wisely “and
thoroughly, . . . a biography
which s often. shredvd | and
penerrating and is never idola-

Lo ) m.i.um.»w%w.mom,

which needed to be done at this

literary figitre for some time . . .|

Hw»_q (HE_

modern honyments, H: &E Eiglish

trous.. . . we know se tuich more |

on inanuequins: have a -certain -de-

pressing flavour, something .akin to,

the effect of .4 waxworks museun,
There is a slight ghotdishness about

‘the presence of imany nen-iving be-

-other

-disused garments’ sef  OUL .04 un-

“J'ings sumptuously clad and other-’
; ‘Wheén & -
castume i shown- far .out of con-.
wext and moronleds, remiote from

wise quite inexpressive.

its origindl oivher’s spirit and man-
ner, half- its beauty is alivays mnjss:
ing, Thowever rich &r
clever the aptifect is.. Unlike the
decorative - arts, the whole
avt of dress reguirés the living self:

breathing puppets seem deadened
and bereft; and - w&a&mﬁ in the

hands -of the resurrectionists.  Stll, -

something of their hwman &Emzmpob
daes ?mo;:.oﬁm?w endure, - and is
always worth seeking among breath-
taking: wa_,o_Qmﬁmm and’ mamnwbq
proporrions. , '
" The costume magm% now.on view
untif the end of August at the Metro-
poliftan, Musewm in New York,
entitled ¥ The - Glovy of Russtan
Costume 7, contains hundreéds of
garmeénts of  startling  design’ and
n_mmmeEumrE made in a wide range
of stiffs in differing -stylistic . n.mﬁ:.
tions,  according - to  period and
region. .
recoguizable ‘vessels of actual self-
‘codiscious physical life: dthécs are

as laden with mystefy as H&m% are

with q&m galloo: 1,

655» “Vreeland,” mﬁnnwﬂa n.camc

tant td, the Ewﬂoﬁornmn Musewmn -

Costume’ Institute “and f6r many

years. ail_important figure, in the -

world of ~ fashion, has  éunted
geveral . very successiul  costume
~displays ‘ia recent years. She has -

usuaily - employed aum -éxcellently
conceived .miethed exlhiibiting

historical dvess g if S WErE @’ uy-,
rent fashion collection—displaying™

it to promote it, so to speak, as new

oné of Sostumes E.Dﬁﬂn.mm

rémarkably

Bome of these clothes are -

.ummmm_.én Qnmmm.

Two voung ladies of .the Court dressed for-a ﬂ__@_ a painting by’ Dimitr n.
" Levitsky mumuwm 1822) _mvwcmﬁmn..mﬁmagxm?:m Ozﬁmﬁ s In mwcy Russian
tyle., -

The shapelessness
asgociated wirth Near: Eastern dress
is clearly marked in these Russian

clathes—the ; tendency . toward um--

tailored, mﬂ.mpmg.nﬂ.n garments . with
Full 7 &amﬁm. rather
dreative cutting and fizning ‘to mould

“than  towacds-

finery, mmn__nm mﬁSnm:q out From .

under -huge architectural pearl-
draped crowmns, nrm:. hands folded
carefully - ower - gold-embrojdered

stomachs. Cossack Iadies wore these-
" clothes,
from mother to daughter 1o erand-

and banded them - down

- nearly seven feet- tall:-

Even = more mﬁm:cp déng
evocations | of - fabuwlous
‘character are “the garmients worn
by the prodigious Peter dhe Great
and the “everr ~.more - prodigious
Empress Catherine II.- Peter ‘was
His 'coarse
‘and grim jackboots indicate the
startling Jength and swrength of his
leg; but in -bizarre oppositien ro
“these appears his equally oversized
fieldcaftan of sofr rose silk, rrimmed
with gold-thread lace. An enormous
fall-deess ‘court  suit, teimmed in
delicate silver bur made of vivid
red  broadcloth, bearing fuovther
wimess both te Peter’s _ﬁ,ﬁrn and
to the broad strokes in sa_:n_: his
nr@_@nﬁme was drawn.

CBur ks Ommpm::o,m clothes
which have - the sharpest Individu-
ality. The quality of she living
woman ig still swong- in the cur
and colour of these extraordinary
confections. In  the 17605 and
117708, Catherine, by then as our-
size in girth as mmnmn had been in

- height, "had uniforms designed for

her in which to appear formally as
the honorary colanel - of . various
army and marine regiments. These
nniforms . are din fact vast and
graceful dresses, -masterpieces of
theatrical design. ~They incorper-
ate the standard motifs of mascu-
line milivary deess (cuffs, facines,
‘butrons and Braid, in an open-coat-
over-closed-waistcoat- formula) . inro-
huge silken,. pastel versions of the
_regimental serge in primary colours.
They are like operatic costumes for
"4 mature, Imperial -Fille du Régi-
ment. ﬂ: the 1760s Catherine’s
figure was fat but still- wim, and
her | green, = goldlaced infanmry
uniform coat is cut close fo the
thick waist, with a matching waise
-coat ﬁm&i% fitted over the, corsery
~of the imposing bosom. = A res-
‘trained  hoop:skirt finishes  the
ensemblie below.: Oue can-imagine

‘the brisk wig and tricorne above,

and the air of elegamt but busiress--
like authority. A decade later, how-
ever, tle empress was fatter still.
-and her “uniforms™ as colanel of
the equesirian regiment of the Life
Guards and of the navy are pallid,
tent-like abstractions. FEach is an-
opan gown over an ¢ummw5m.mm 2&._

et v mal  eSas AF sriea’ e




LIGIULEEINY, 0 W ke WIugieprny
which is  aften. shreled | and
penerrating and is never idola-
trons.. . . we know so mich more
aboitt Professor Tollifen) * .~ -

Setealing ¢ and.  meticulously
researched biogruphy’ - .
"o 7. Daily Express

'‘Bimphrey. Carpenter ~ under:
stands. “vory -well the antithesis
between the odinery life this
swriter led, and the extiaordihary
imagination that created his
mythology. He alse understands
hote' to wriite ‘o biography.
Hunphrey, Carpénter’s. plain,
1 ed. tale s’ absohitely

R

' Evening Standard

fascmeting vead. Tt will delight
raf- Tolliisn and  entice
those wary of him td try again?” .

T Birmiinghang, Post

‘perceptiverand tmagindtive .
Tewas entiiely fascinated™ . °
Ce e Ocford Times

ntelligent
staidy™s

- aid sympathetic

“FheListener

| ‘Huinphrey Clrpentei” dnelysés
Y exhdustiveby - and ! fascinatingly
. and syfipathetic

| ‘painstaliing “dnd: often mosing
account’, T
Times Literaiy Supplement

187 ,._umnam
16 pages of fllustrations
#4.95

- Finangial Times| -

Lok va : , ! :
|'spun.fabric and embroidery. These +fzmous:element of Russian. duxury.

| were.

B i ._.u_cn%. _only the .face dnd, hands

ALLEN & UNWIN'

J|-and arrangements of mannequnins,

.| fashion: photojournaliso:,  without -

| servatism; Tlie lighting and arrange- 0; nd; ¢ :
“ment of the exhibit;is vivid, though  brocade, silk satin, gold embroidery, ©
but  gokd ' lace, . gold -gallcon, - incrusta -
| there .is mausic. One -may examing

| lona: pinaforelike pyramidal gown

conceived ‘method ' of exhibiting clothes—the , tendency toward un-
historieal dress os if it were a cur- tailoved, straight-cut garments with
rent fashion collecon—displaying * full "sleeves, rather than towards-
it to promete it, 50 to speak, as new creative cutting and fitting to mould
merchandise, To do this, Vreeland ‘the body. = =~ ~ 7 o

las used theatrical "Mghting ctech-  Tuis first group in the show is
nigies, . bizarre “and gavdy kinds distinguished by the ' uniformly
1 ) 3 matte-finished textures' of  waool,
mwood-music—all -the: bést . resources: finen and  cotton, Gyed and’ embel..
of . chic ~comiercial display - and 2
red is theé most common. Russian
red has been a symbolic’ colowr for
centuries, identified swith . life and
‘beawty, and it dominates  thase
homespuwt garments. Vreeland -and

cany., breath of " fusty . aotiguarian
cscaolavship ' to - make the Flouncgs:
wilt. Sometimes accuracy has’
suffered; and the ‘effects have not
always ,been’ oo target, but gener-'
ally the method has been a_ huge
success, and it has effectively re-
moved most of the zombie-like,

-sized - by moundog all  khe
costuities in this group on inanna-
: "quing with stylized bloodwed hauds
waxworks. quality- from the shows _and -faces, and setting- them up
at the Costume. Institute. = - " against unrelieved red backgrounds.
“This timie, another influence has ~Bright -white, green and deep blue
been.-at .work in_additdon 1o, the  vibrate in contrast; and in this
Veeeland :flaiis -The treasures of .Yibrance is' their  chief Deauty.
Russian®- historical - dress were - Lhese -dresses have ‘no’ metal or
accompanied to-New Yook from the Jewehy to trim them, ouly colour
Mermizage and the -Kremlin .and Upea colour, woven, dyed, embroi-
orher - historical musenms in. the dered, printed, and applied in strips

Soyier  Union' by three Russian of ribbon. .
ladigs, all-costuine curators, histor- “In great contrast are the clothes
ians and technical experts, The -in the next group. These folk gar-
shnw was. prounted "with their help ments date from several gerera-
and superyision, ‘so ‘that the result  tioas-earlier, “begifining in the Jate
s o - combindtdon of toped:idown  eighteénth century. Here are holi-
Vreeland and tuned-up. Sovier con- day, clothes, still all famale: of am:
r t almost. legendary righness.: heavy

.more decorous than theatrical; bat [
"thes i tions:, of - viver pearls.” - They are
e embroideties to the ‘sound of , aevertheless almost all renderéd in
Rinisky-Korsakoy, “Febaikovsky and “the traditional shapes of full-sleeved
Barodin, R ) . mﬁﬂ“ and mnu..ﬂa?ﬂ.lmmm,wmarunm nw%.._.
. "Ehe, éollaction. -is epormous,. and. ©¥ed up to the neck, down te the
50 it is necessarily divided:into. cate-. Wrist, and’ spreadimg. bell-like o the,
gories-between which. the practical; . -pround, crowned  with . stiffened
histerical and geoeraphical commec-.: headdrzsses. and - veil

shimmering, - floatdng . meuntains,

There ..is- .2 -voont -.of - nineteenth-. 1 1
‘Some outer garments trimmed with

-cemtury. peasant clothing - al] madé
tetigs , of ) wlvidl

ments, mostly, for. yomen, to the already almost -indigestible
rn i layers . which obscired & display, In all this sifF; silken cloth
6. shape and ‘surface of -the . i unlike the hhomespun: group, the.
: chlous is fmuted amd subtle, tend-

heavry

d. nakedly. fram the coarse; !
célowrtul folds. Blouses svith volu-. and rose, and dim varieties of blue.
noivons sleeves. .and bodirs, often The late eighteenth-century . Rirs-
full-leogih, were closed:. firmly, at. sian..brocades of- svhich, they are
wrist and threat. They were worn - Inade ave very like. those wsed in
under stff  skirts, aprons -and -the French rebes de cowr of the
Jjackets,. ar most chavacterisvically same date, worked im the. same
vrder a v a of ilie ‘sorafdn, a . rococo. floral patterns, but heie cut
i monuwmental  Russian folk style.
The faceless maomeguins who wear

cladad down. the front with a row

- |.of Duttons. Belts weré tied loosely. . them aptly have head and hands

N—croraE—

| The ' female torse’ was givén no
“dietinet modelling of  rhe hndice,
unlike  that charecteristic af the

encased in gold .mesh; but on the
walls - behind them ‘appear severial
primitive portraits, of real women

Ausivian dirndl and other Furopean wearing the same s0rc of hesvy

lshed in strong ‘colowrs of which

her associates have further empha- .

{ Wonten in "~
. |.tioms are-.not | immediately clear.. such dress must. have, seemed Kke.

dyed bome. - fur appear; addiig a tovdh of that

rg ta shades of mulberry,:apricot .

carefuily  owver - gold-enpbrotdered

stomachs, Cossack: ladies wore these:

clothes, and bhended  them  down
from, mother to daughter to grand-
daunghter; . N

There are a few examples of a
singularly unbecoming showt: jacket -

swihich instantly suggests pregnancy

w,_ the Western eye. Stff wich-
gold, padding =and. fringe, this
abstract-looking. overgarmem was

..made to fit neatly.to the waisc at
the back and stick crudely our in
. front, boxing in the configiwations
of the bosom and belly and stopping

festive dress, and it was clearly

“intended to shield any kind of -

natural frental contour from the
eye. Ewven slim and firm-breasted

girls . had to . look ponderous- and”

fecund in duch holiday clothes.
Men’s  clothes. are ~ singularly
lacking in all this sartorial wedlth.
‘What did ‘they wear  om liolidays ?
The few male gariments among the
examples of folk-dress date from
much earlier, and they are among
the most affecting’in the show—
simple clothes with “which to feel
a kidship both of wear and of creft.
‘There.is. a tiny seventeenth-century
boy’s i shirt - of - white * Jinen - with
séarlat - underarm -gussets and a
Aront- closing artfelly set fust left
of ceatre. :
of this little garment, wih its red

:armpits ‘and asymmetrical neck, fs-

as breathtaking as the couched gold
embroidery on ‘the kerchiefs or
pearl-sewn velvet -booe, - | -,
All: the Folk-diéss, 'so various,

' the ‘mwost’ raw glamowr .in
exhibition., But. the keensst' flavowu
of " the Russia _Familiar - to . the
English-speaking "waorld 'is. in the
.. dihetentl-coptury . European . gac-
ments which -seem o, walk. straight
-out’ of the pages-of Russian. ktska
tuze.  There "are (he filmy ball.
dresses and paudy umiforms from
 War . and - Peuce, . the ,.

“ihé thiree - sisters. paced .the floor,
the toctured Anna’s morming gowns.

There .is nothing - visibly Russian-

about thesé clothes: they resemble
Fremoh or English dress of - the

same date.. But the face that they .

were undeéniably worn by Russiang
lends them . a satisfyipg fietioaal

intensity, and they look like stage

costiumes, ‘pregnons. with potesial
drama. As if purpossly Lo add to
the effect, most of these dummies
. are headless:
characrers ourselves.

shoet at around aavel-level. Women.
of all ages wore this as a.part of

The imaginative delicacy’

the

. 50 rich and stramge, is-whar carries’
-this

" Fomantig -
pufied sleeves and skirts of Eugene-
negin, the' gored sldrts in -wibiclk. -

we can fill ian the.

Guards and of the navy are pallid,
tentlike " abstractions.
‘open gown over an wnderdress with
centre. vertical. strips: of trim, in a
quasi-medieval, faintly sarafan-like
arrangement, cach still carefully
echialng the braid, buttons and cuffs

of  the offficers’ {full-dress regi-
'mentals, She must have appeared
" like © sd¢me barogque dream-com-
mander in- 'd clowd of taffeta,

fenrinine add motent, familiar but

mythic.

©- And arcund anogher corner is the
fairy-tale wedding-dress of this same
roler, worn in 1745 .when she was
sizteen. It is a formal Ruwopean
‘court-gown in - cloth  of  silver
embroidered in yet mrore silver and
gold, with a threeyard taip and a
seventeen-inch - w The iny
conical hodice svands rigidly on iss
huge tea cosy of a skirt, witness
to  Prixcess Cathierine’s corporeal
fragility -in her salad days befoce
her accession’ ro both power and
substance. - -

. .Tite abundance of familiar, uo-

" familiar and extmancdinary: clothing
-in-this exhibition makes it hard to
vaderstand : how do all these ways

of dressing relate to ome anoiher ?

. What "oihér sorts’ of things were
wort during the same perieds and

Jap the smme plaves ? Fortunaitely av
informative catalogue eunsitled  His-

tary - of Russian - Costume  is Dow

available, prepared by the Russian

guardians of these treasures, which

includes a succinot history of Rus

,slam dress amd seme idea of its
regionwl differences. On the other
hand, the book: which actompanied
e opening of the show, edited by
- Jacqueline . Onessis . aid entitled In
- the- Russian Stule, is in no sense a
. catalogue, being yetlies. a .compen-
cdivin . "of semsational . lore abomt
Russia ‘under the Tsars. It is as

chioickfull of ‘arresting pictures as
“the slicw is-of dazzling clothes, bug
“both . Fail. to nake "as much good
sense as the few paragraphs' in the
ogue, Stilted trafislationese and

boug prafse for Russian actistty
wvot’ hamper - its' wsefulness for
_,‘s,nmwm_ﬁﬁ&um whis amazing display.

L. Erfmiovs, - T. Korsuunova and
L. Errevova: History of Russion
Costume from the Eleventh to the

© Twentieth Century. 116pp. New
York: Mewopolitan Museum of
>...ﬂ.wm.mm.. ,

' JacoUELINE  OnAssts  (Fdier):  Ir

the Russian Style. 184pp. Th
and Hudson., £10.°

Each is #n-



